


Radio One Detroit
Dominates in reaching the Urban market with 

Three (3) Radio Stations
WDMK 105.9 KISS-FM, WGPR HOT 107.5 and WPZR PRAISE 102.7

WDMK is the Urban Adult
Market Leader!

Tom Joyner Morning Show  6am – 10am

Fantasee Blu  Mid-days  10am – 12pm

Mason Mid-days   12pm – 3pm

The D.L. Hughley Show  3pm – 7pm

“Love and R&B” w/John Monds Sun-Th 7pm – mid 

WGPR HOT Hip Hop and R&B
station

 
The MORNING HEAT  6am – 10am

A Plus  10am – 3pm

DJ AngelBaby  3pm – 7pm

DJBJ Mr. 3525 7pm – mid

RADIO ONE DETROIT PRESENTS
The Rhythm & Blues Hall of Fame

Induction Ceremony

Detroit’s Only Inspiration Radio Station
Erica Campbell 6am – 10am

Mildred Gaddis 10am – 12pm

Randi Myles 12pm – 3pm

Willie Moore 3pm – 7pm

The Nightly Spirit with Darlene McCoy 7pm–11pm

 















Little Anthony and the Imperials is an American rhythm 
and blues/soul  vocal group from New York City founded 
by Clarence Collins in the 1950s and named in part for its 
lead singer, Jerome Anthony “Little Anthony” Gourdine, 
who was noted for his high-pitched voice. In addition to 
Collins and Gourdine, the original Imperials included 
Ernest Wright, Glouster “Nate” Rogers, and Tracey Lord, 
the last two of whom were subsequently replaced by Samuel 
“Sammy” Strain. The group was one of the very few doo-
wop groups to enjoy sustained success on the R&B and 
pop charts throughout the 1960s. They were inducted into 
the Rock and Roll Hall of Fame on April 4, 2009, 23 years 
after the group’s first year of eligibility for induction.

The Drifters are a long-lasting American doo-wop and R&B/soul vocal group. They were originally 
formed to serve as a backing group for Clyde McPhatter (of Billy Ward and his Dominoes) in 1953.
According to Rolling Stone magazine, the Drifters were the least stable of the great vocal groups, as 
they were low-paid musicians hired by George Treadwell, who owned the Drifters name. There have 
been 60 vocalists in the history of the Treadwell Drifters line, including several splinter groups by 
former Drifters members (not under Treadwell’s management). These groups are usually identified 
with a possessive credit such as “Bill Pinkney’s Original Drifters”, “Charlie Thomas’ Drifters”, etc.

There were three golden eras of the Drifters; the early 1950s, the 1960s, and the early 1970s (post-
Atlantic period). From these, the first Drifters, formed by Clyde McPhatter, was  inducted  into 
the Vocal Group Hall of Fame as “The Drifters”. The second Drifters, featuring Ben E. King, was 
separately inducted into the Vocal Group Hall of Fame as “Ben E. King and the Drifters”. In their 
induction, the Rock and Roll Hall of Fame selected four members from the first Drifters, two from 
the second Drifters, and one from the post-Atlantic Drifters.

According to the Vocal Group Hall of Fame: “Through turmoil and changes, the (original) 
Drifters managed to set musical trends and give the public 13 chart hits, most of which are 
legendary recordings today.” Matching that feat, subsequent formations of the Drifters recorded 
13 Billboard Hot 100 top 30 chart hits. A 1970s revival in Britain, with both old and new material, 
was not matched in the United States, although it saw their biggest successes on the UK pop 
charts, peaking with the number 2 hit “Kissin’ in the Back Row of the Movies.

Little Anthony & The Imperials



FTIV



Sam & Dave
Sam & Dave  were an American soul and 
R&B duo who performed together from 1961 
until 1981. The tenor (higher) voice was Sam 
Moore  (born 1935) and the baritone/tenor 
(lower) voice was Dave Prater (1937–1988).

Sam & Dave are members of the  Rock and 
Roll Hall of Fame, the Grammy Hall of Fame, 
the Vocal Group Hall of Fame, the Memphis 
Music Hall of Fame, and are  Grammy 
Award  and multiple gold record award-
winning artists. According to the Rock & 
Roll Hall of Fame, Sam & Dave were the most 
successful soul duo and brought the sounds 
of the black gospel church to pop music with 
their call-and-response records. Recorded 
primarily at  Stax Records  in Memphis, 
Tennessee, from 1965 through 1968, these 
included “Soul Man,” “Hold On, I’m Comin’,” 
“You Don’t Know Like I Know,” “I Thank You,” 
“When Something is Wrong with My Baby,” 
“Wrap It Up,” and many other Southern Soul 
classics. Except for  Aretha Franklin, no soul 

act during Sam & Dave’s Stax years (1965–1968) had more consistent R&B chart success, including 10 consecutive 
top 20 singles and 3 consecutive top 10 LPs. Their crossover charts appeal (13 straight appearances and 2 top 10 
singles) helped to pave the way for the acceptance of soul music by white pop audiences, and their song “Soul Man” 
was one of the first songs by a black group to top the pop charts using the word “soul,” helping define the genre. 
“Soul Man” was a number one Pop Hit (Cashbox: November 11, 1967) and has been recognized as one of the most 
influential songs of the past 50 years by the Grammy Hall of Fame, the Rock & Roll Hall of Fame, Rolling Stone 
magazine, and RIAA Songs of the Century. “Soul Man” was featured as the soundtrack and title for a 1986 film and 
also a 1997–1998 television series, and Soul Men was a 2008 feature film.

Nicknamed “Double Dynamite,” “The Sultans of Sweat,” and “The Dynamic Duo” for their gritty, gospel-infused 
performances, Sam & Dave are considered one of the greatest live acts of the 1960s. Many subsequent musicians 
have named them as an influence, including  Bruce Springsteen,  Al Green,  Tom Petty,  Phil Collins,  Michael 
Jackson,  Elvis Costello,  The Jam,  Teddy Pendergrass,  Billy Joel  and  Steve Winwood.  The Blues Brothers, who 
helped create a resurgence of popularity for soul, R&B, and blues in the 1980s, were influenced by Sam & Dave – 
their biggest hit was a cover of “Soul Man,” and their act and stage show contained many homages to the duo.







The Drifters
The Drifters  are a long-lasting American  doo-
wop  and  R&B/soul  vocal group. They were 
originally formed to serve as a backing group 
for  Clyde McPhatter  (of  Billy Ward and his 
Dominoes) in 1953.

According to  Rolling Stone  magazine, the 
Drifters were the least stable of the great vocal 
groups, as they were low-paid musicians  hired 
by  George Treadwell, who owned the Drifters 
name. There have been 60 vocalists in the history 
of the Treadwell Drifters line,  including several 
splinter groups by former Drifters members 
(not under Treadwell’s management). These 
groups are usually identified with a possessive 
credit such as “Bill Pinkney’s Original Drifters”, 
“Charlie Thomas’ Drifters”, etc.

There were three golden eras of the Drifters; the 
early 1950s, the 1960s, and the early 1970s (post-
Atlantic period). From these, the first Drifters, 
formed by  Clyde McPhatter, was  inducted  into 
the  Vocal Group Hall of Fame  as “The 
Drifters”.  The second Drifters, featuring  Ben E. 
King, was separately  inducted  into the Vocal 
Group Hall of Fame as “Ben E. King and the 
Drifters”.  In their induction, the  Rock and Roll 

Hall of Fame selected four members from the first Drifters, two from the second Drifters, and one from the post-
Atlantic Drifters.

According to the Vocal Group Hall of Fame: “Through turmoil and changes, the (original) Drifters managed to set 
musical trends and give the public 13 chart hits, most of which are legendary recordings today.” Matching that feat, 
subsequent formations of the Drifters recorded 13 Billboard Hot 100 top 30 chart hits. A 1970s revival in Britain, 
with both old and new material, was not matched in the United States, although it saw their biggest successes on 
the UK pop charts, peaking with the number 2 hit “Kissin’ in the Back Row of the Movies.



Peaches & Herb
Peaches & Herb are an American vocalist duo. Herb Fame (born 
October 1, 1942) has remained a constant as “Herb” since the duo 
was created in 1966; seven different women have filled the role of 
“Peaches”, most notably Francine “Peaches” Hurd Barker (April 
28, 1947 – August 13, 2005), the original “Peaches” who lent her 
nickname to the duo, and Linda Greene, the third “Peaches” who 
appeared on the duo’s biggest hits “Shake Your Groove Thing” 
(1978) and “Reunited” (1979).

Herb Fame (born Herbert Feemster, October 1, 1942, in Anacostia, 
Washington, D.C.), sang in  church  and neighborhood groups 
as a child. After graduation from high school, he worked in a 
local record store where he met record producer Van McCoy and 
was signed to Columbia subsidiary Date Records by McCoy and 
A&R executive Dave Kapralik. Francine “Peaches” Barker (April 
28, 1947 – August 13, 2005), using the stage name Francine 
Day,  started a singing trio initially dubbed The Darlettes and 
later renamed The Sweet Things after a change of record label to 
Date Records. Having produced two releases for the trio, McCoy 
decided to record Feemster/Fame and Hurd/Day together at 
Kapralik’s suggestion. The resulting single, “We’re in This Thing 

Together,” was distributed to radio stations but went nowhere for months until December 1966, when a St. Louis 
disc jockey broadcast the single’s B-side, a revival of the 1934 hit “Let’s Fall in Love”.

The new duo, christened “Peaches & Herb”, had a string of successful singles and albums over the next two years 
such as “Let’s Fall in Love”, “Close Your Eyes”, “For Your Love”, and “Love Is Strange”. Despite burgeoning success 
and a media image as the “Sweethearts of Soul”, Barker chose to semi-retire from the duo after two years because 
of the rigors of touring. Marlene Mack (aka Marlene Jenkins), who had sung on the Jaynetts’ hit “Sally Go ‘Round 
the Roses” and had recorded as Marlina Mars, replaced Barker on stage, but Barker remained on all of the duo’s 
recordings for Date Records. During this period, the semi-retired “Peaches” also worked as a solo artist using 
her married name, Francine Barker. She released three singles in total on the Columbia Records label, including 
“Angels in the Sky” and “Mister DJ”.

Fame retired the act in 1970 when, for personal reasons, he enrolled in the police academy of Washington, D.C. 
and thereafter joined the city’s police department. Peaches & Herb lay dormant until Fame decided to re-enter the 
music business in 1976. In his search for a new “Peaches”, Herb again enlisted the assistance of Van McCoy, who 
suggested that Linda Greene would be suitable for the position. Fame met Greene and concurred, thereby leading 
to formation of the most successful of the “Peaches & Herb” incarnations to date. Linda’s early musical training 
(while growing up in Washington, D.C.) was at The Sewell Music Conservatory.



Motown Records

Motown Records  is an American record company. The record company was founded by  Berry Gordy Jr.  as 
Tamla Records on January 12, 1959, and was incorporated as Motown Record Corporation on April 14, 1960, 
in  Detroit,  Michigan.  The name, a  portmanteau  of  motorand  town, has also become a nickname for Detroit. 
Motown played an important role in the racial integration of popular music as an African American-owned record 
label that achieved significant crossover success. In the 1960s, Motown and its subsidiary labels (including Tamla 
Motown, the brand used outside the US) were the most successful proponents of what came to be known as 
the  Motown Sound, a style of  soul music  with a distinct pop influence. During the 1960s, Motown achieved 
spectacular success for a small record company: 79 records in the Top Ten of the Billboard Hot 100 record chart 
between 1960 and 1969.

Following the events of the  Detroit Riots of 1967, and the loss of key songwriting/production team  Holland-
Dozier-Holland  the same year over pay disputes, Gordy began relocating Motown to  Los Angeles. The move 
was completed in 1972 and Motown expanded into television and film production, remaining an independent 
company until June 28, 1994.

The company was then sold to MCA Inc. Motown was later sold to PolyGram in 1994, before being sold again to 
MCA Records’ successor, Universal Music Group, when it acquired PolyGram in 1999. Motown spent much of 
the 2000s as a part of the Universal Music subsidiaries Universal Motown, Universal Motown Republic Group, 
and headquartered in  New York City. From 2011 to 2014, Motown was a part of  The Island Def Jam Music 
Group division of Universal Music. On April 1, 2014, Universal Music Group announced the dissolution of Island 
Def Jam; subsequently Motown relocated back to Los Angeles to operate under the Capitol Music Group. It now 
operates out of the landmark Capitol Tower.

For many decades, Motown was the highest-earning African American business in the United States.



The Chi-Lites  are an R&B/
soul  vocal  quartet  from  Chicago,  Illinois, United 
States. One of the most popular smooth soul groups 
of the early ‘70s didn’t hail from Philadelphia or 
Memphis, the two cities known for sweet, string-
laden soul. Instead,  the Chi-Lites  were from 
Chicago, a town better known for its gritty urban 
blues and driving R&B. Led by vocalist  Eugene 
Record,  the Chi-Lites  had a lush, creamy sound 
distinguished by their four-part harmonies and 
layered productions. During the early ‘70s, they 
racked up 11 Top Ten R&B singles, ranging from 
the romantic ballads “Have You Seen Her” and 
“Oh Girl” to protest songs like “(For God’s Sake) 
Give More Power to the People” and “There Will 
Never Be Any Peace (Until God Is Seated at the 
Conference Table).” All the songs featured Record’s 
warm, pleading tenor and falsetto, and the majority 
of the group’s hits were written by Record, often in 
collaboration with other songwriters like Barbara 
Acklin.

The Chi-Lites had been around for nearly a decade before they finally had a hit in the late ‘60s. Eugene Record, Robert 
Lester, and Clarence Johnson formed the doo wop group the Chanteurs in the late ‘50s, and they released one single 
on Renee Records in 1959. Shortly afterward, Creadel “Red” Jones and Marshall Thompson, who had sung with the 
Desideros, teamed with the trio to form the Hi-Lites. Over the next four years, the Hi-Lites released a number of 
singles on local labels. In 1964, they changed their name to Marshall & the Chi-Lites, adding the “C” as tribute to 
their hometown Chicago. By the end of the year, Johnson left the group and the remaining quartet truncated their 
name to the Chi-Lites. Over the next four years, the group continued to perform and release independent singles, 
with Record slowly emerging as the group’s lead singer, songwriter, and producer. s well as in the U.S.

The Chi-Lites

Henry Washington
Henry Washington -  Born in Detroit, Michigan was a record and concert promoter 
in the 60’s and 70’s. Washington was best known for his work in the south with 
some of the biggest names in  R&B and Blues   from the likes of Johnnie Taylor, 
B.B. King, James Brown, Bobby Blue Bland, Laura Lee, Clarence Carter and many, 
many  other  legends. Washington pass on Dec 11, 1981, but    Washington’s hard 
work lives on today through his little brother David Washington, commentator on 
the show TV show Unsung, and he is also a  board president of the Rhythm & Blues 
Hall of Fame, and a radio personally on WCXI 1160 AM and the show is called The 
Twenty Grand Review.



Brenda Holloway

Marcus Belgrave
Marcus Batista Belgrave  (June 12, 1936 – May 24, 2015)  was 
an American  jazz  trumpet  player from  Detroit, born in  Chester, 
Pennsylvania. He recorded with numerous musicians from the 1950s 
onwards.

Belgrave was tutored by  Clifford Brown  before joining the  Ray 
Charles  touring band. He later worked with  Motown Records, and 
recorded with Martha Reeves and the Vandellas, The Temptations, The 
Four Tops,  Gunther Schuller,  Carl Craig,  Max Roach,  Ella 

Fitzgerald, Charles Mingus, Tony Bennett, La Palabra, Sammy Davis Jr., Dizzy Gillespie, Odessa Harris and John 
Sinclair, plus more recently with his wife Joan Belgrave, amongst others.

Belgrave was an occasional faculty member at Stanford Jazz Workshop and a visiting professor of jazz trumpet at 
the Oberlin Conservatory. Belgrave died on May 24, 2015, in Ann Arbor, Michigan, of heart failure, after being 
hospitalized since April with complications of chronic obstructive pulmonary disease and congestive heart failure.

Brenda Holloway  (born June 26, 1946) is an American singer and 
songwriter, who was a recording artist for  Motown Records  during 
the 1960s. Her best-known recordings are the soul hits, “Every Little 
Bit Hurts”, “When I’m Gone”, and “You’ve Made Me So Very Happy.” 
The latter, which she co-wrote, was later widely popularized when it 
became a Top Ten hit for Blood, Sweat & Tears. She left Motown after 
four years, at the age of 22, and largely retired from the music industry 
until the 1990s, after her recordings had become popular on the British 
“Northern soul” scene.

She was born in  Atascadero, California on June 26, 1946, the eldest 
of three children to Wade and Johnnie Mae (Fossett) Holloway.  In 
1948, she and her infant brother, Wade, Jr., moved with their parents to 
the Watts section of Los Angeles where her sister, Patrice, was born in 
1951. Brenda took up violin, flute and piano and sang in her church choir, 

as well as developing a love of classical music. At the age of 14, Brenda began working on demonstration records and 
singing backup for Los Angeles-based R&B acts, and with the young Patrice.

In 1962, she made her recording debut with the single, “Hey Fool”, released on the small Donna record label. That 
same year, at the age of 16, she recorded the first version of Ed Cobb’s ballad, “Every Little Bit Hurts”, released as 
a single by Del-Fi Records. She also recorded duets with Hal Davis for the Minasa and Snap labels, and worked 
with other local recording artists. After graduating from Jordan High School, she also studied music at Compton 
Community College. In late 1963, she was invited by Davis to a deejay’s party which Motown CEO Berry Gordy 
Jr. was attending, and lip-synced to Mary Wells’ hit “You Beat Me to the Punch”. Gordy was impressed by Holloway’s 
looks, and subsequently by her vocal power, and opted to sign her to Motown. Holloway was 17 at the time, and 
was Motown’s first West Coast signing.



George Ivy Hunter (born August 28, 1940), known as Ivy 
Jo Hunter  and sometimes credited as  Ivy Hunter, is a 
former R&B songwriter, record producer and singer, most 
associated with his work for Motown in the 1960s. Raised 
in  Detroit, Michigan, Hunter was trained in orchestral 
music — primarily trumpet and keyboards. After a stint 
in the  United States Army, Hunter began performing as 
a singer in the proto-soul venues around Detroit, where 
he became friends with songwriter  Hank Cosby. Cosby 
introduced him to Motown’s first  A&R  man,  William 

“Mickey” Stevenson. He played keyboards on Motown sessions before Stevenson began working with him as 
a songwriter. He became a principal in the Motown Records house band and began to write some of the most 
significant hits of the early Motown years, as The Spinners’ “Truly Yours” and “Sweet Thing”, The Temptations’ 
“Sorry Is a Sorry Word”, The Isley Brothers’ “Behind a Painted Smile” and “My Love Is Your Love (Forever)”, and 
“Ask the Lonely” and “Loving You Is Sweeter Than Ever” for the Four Tops. With Marvin Gaye and Stevenson, 
he cowrote the  Martha and the Vandellas  hit “Dancing in the Street” which, in the fall of 1964, provided an 
American counterpart to the British Invasion. Hunter also produced and wrote songs for Motown artists like The 
Velvelettes  (their single “That’s a Funny Way”),  The Contours  (their 1964 hit, “Can You Jerk Like Me”),  The 
Marvelettes (their hits “Danger Heartbreak Dead Ahead” and “I’ll Keep Holding On”), Gladys Knight and The 
Pips (the album track “The Stranger”) and Gaye, for whom he produced the Top 40 hit single “You” in 1968.

He continued to write, produce, serve as session musician and perform throughout the 1960s. As a vocalist he 
recorded a great deal of material with Motown during the 1960s, including demos of his own compositions, but 
nothing was released until 1970. In 1970, Motown issued an Ivy Jo single on their soon to be discontinued VIP label 
entitled “I Remember When (Dedicated to Beverly)”. The following year another single on VIP was issued entitled 
“I’d Still Love You”. An album was also planned with the title Ivy Jo is in this Bag, but was shelved. Shortly after this 
he left Motown.

In 1970, he contributed to Funkadelic’s “Mommy, What’s A Funkadelic?” on that band’s eponymous first album. 
He also co-produced an album for Wee Gee (William Howard), the former lead singer of The Dramatics, which 
included the mega-hit “Hold On (To Your Dream)”, which has become a favorite in graduation ceremonies. In 
2009, he took part in celebrations to mark Motown’s 50th anniversary. Hunter should not be confused with either 
blues singer and pianist Ivory Joe Hunter (1914–1974), or Motown pianist Joe Hunter who was leader of the label’s 
houseband The Funk Brothers from 1959 to 1964.

George Ivy Hunter

Ken Bell
Ken Bell - Born in Valdosta, GA, is known as  one of the country greatest radio 
personally of the 60’s and a Detroit LEGEND. He is one of  WJLB radio’s pioneers 
(known as the Master Blaster. Ken attended the New York school of Broadcast and 
Arts as well as the University of Paris. His willingness to give back to his community 
and extensive charity work led him to be the recipient of many awards.

On Jan 31, 1970 Mayor Gibbs honored Ken with the Ken Bell Day in Detroit. Ken 
was a  mentor to radio and TV legend Donnie  Simpson. The Legend of Ken The 
Master Blaster will live on for ever.



Producer/engineer Clay McMurray is best known for Spyder Turner’s version of Ben E. King’s 
“Stand By Me,” a Top 20 pop hit that peaked at number 12 on February 11, 1967. McMurray is 
also known for co-writing (with Gloria Jones and Pam Sawyer) the classic ballad “If I Were Your 
Woman.” McMurray produced the first hit version for Gladys Knight and the Pips when they 
were signed to Motown’s subsidiary Soul label. The single went to number one R&B on January 
23, 1971, and Top Ten pop in February 1971, going gold. An album, If I Were Your Woman, 
was released April 1971 and included the excellent ballad “I Don’t Want to Do Wrong” (Top Ten 
R&B) and covers of Sly and the Family Stone’s “Everybody’s a Star” and Joe Cocker’s “Feelin’ 
Alright.”

Covered by numerous artists, “If I Were Your Woman” was a hit single by Stephanie Mills and was the title track 
of her 1987 MCA Records album. The LP contained the number one R&B hit “(You’re Puttin) a Rush on Me” 
(October 10, 1987). While a college student and working for an insurance company, McMurray submitted Turner’s 
cover of “Stand By Me” as a demo to MGM Records. Basically, the demo was Turner performing “guesstimating” 
imitations of Jackie Wilson, David Ruffin, Billy Stewart, Smokey Robinson, and Chuck Jackson singing “Stand By 
Me.” MGM issued the demo as a record, giving Turner a major pop hit. MGM released a 1967 album, Stand By Me, 
and the follow-up single, “I Can’t Make It Anymore,” charted number 95 pop that same year. In an effort to become 
more knowledgeable about the record business, McMurray took a promotions job with Arc-Jay-Kay Distribution 
in Detroit. Three years later, he was hired by Motown’s quality control department, which basically meant that he 
critically listened to every Motown record before it was released. After two years, McMurray was hired as a producer 
at Motown. In 1971, McMurray took over production of Gladys Knight and the Pips from Norman Whitfield (“I 
Heard It Through the Grapevine”). Pam Sawyer submitted a song, “If I Were Your Woman,” that she and Gloria 
Jones had written and given to McMurray for Gladys Knight and the Pips. Whitfield urged McMurray to record 
the song, saying that it would be a number one hit.  Knight  initially rejected the song until Motown founder/
president Berry Gordy intervened. The song became the group’s second number one R&B hit.

Clay McMurray

Richard Wylie
Richard Wayne Wylie (June 6, 1939 – September 7, 2008), often known as Popcorn Wylie, 
was an  African-American  pianist, bandleader, songwriter, occasional singer, and record 
producer who was influential in the early years of Motown Records and was later known for 
his work on many records in the Northern soul genre. Wylie was born in Detroit, Michigan, 
into a musical family, and learned piano. He gained the nickname “Popcorn” through his 
habit of popping quickly out of the football team’s huddle at Northwestern High School. 
While at school, he formed a group, Popcorn and the Mohawks, which also included 
later Motown musicians James Jamerson on bass and Clifford Mack on drums. The band 
performed at local venues, where Wylie would front the band wearing a homemade 
Mohawk headdress.

In 1960 he released a solo single, “Pretty Girl”, on the local Northern label. He also performed 
at a Detroit club, Twenty Grand, where he met fellow musician Robert Bateman who was 

working as an engineer at Berry Gordy’s fledgling Motown label. Wylie then began recording for Motown, releasing 
three unsuccessful singles as Popcorn and the Mohawks: “Custer’s Last Man” / “Shimmy Gully”, followed by a 
cover of Barrett Strong’s “Money (That’s What I Want)”, and then “Real Good Lovin’”. He also recorded with Janie 
Bradford as a duo, Janard, and began working as a backing musician. He played piano on The Miracles’ 1961 hit 
“Shop Around” and The Marvelettes’ “Please Mr. Postman”, and additionally worked with The Contours, Marvin 
Gaye, Marv Johnson, The Supremes, Martha & the Vandellas and Mary Wells.He was Motown’s first head of A&R, 
and served as the band leader for the first Motortown Revue tour in 1962.



The Elgins
The Elgins were an American vocal group on the Motown label, 
active from the late 1950s to 1967. Their most successful record 
was “Heaven Must Have Sent You”, written and produced by 
the  Holland–Dozier–Holland  team, which was a  hit  in the 
US in 1966, and in the UK when reissued in 1971. Founding 
members Robert Fleming, Johnny Dawson, Cleo “Duke” Miller 
and Norman McLean  recorded  together for various small 
labels in Detroit prior to their Motown days, as The Sensations, 
The Five Emeralds, and The Downbeats, and also recorded as 
The Downbeats for Motown in 1962.  The record company 
suggested that they add female lead vocalist Saundra Mallett, 
who had recorded unsuccessfully for the label, backed by The 
Vandellas;  she later married and became Saundra Edwards. 
The new group’s first single release was “Darling Baby”, issued 
in December 1965; early copies credited the record to the 
Downbeats, but Berry Gordy wanted to use the name Elgins, 
which had previously been one of the names used by  The 
Temptations. The record rose to no. 4 on the Billboard R&B 
chart and no. 72 on the Billboard Hot 100, and its B-side, “Put 
Yourself in My Place”, also made the Hot 100. Several months 
later, they issued “Heaven Must Have Sent You”, which again 
reached both the R&B and pop charts, becoming their biggest 
pop hit. They also released an album, Darling Baby. However, 

their follow-up single, “I Understand My Man,” was less successful, and the group broke up in 1967.

With the continuing popularity of Motown records in the UK fueled by the Northern Soul scene, “Heaven Must 
Have Sent You” was reissued in 1971 and peaked at no. 3 on the UK Singles Chart. “Put Yourself in My Place” 
was also reissued and made the chart. With Saundra Mallett Edwards being unwilling to rejoin the group, the 
Elgins toured the UK with former session vocalist Yvonne Vernee Allen taking her place. One of Yvonne Vernee’s 
solo singles from the 60’s, “Just Like You Did Me”, also became popular on the Northern Soul scene, especially 
at Wigan Casino Soul Allnighters. Vernee also recorded some material with The Elgins at Motown, but none of it 
saw release. Bonnie Pointer recorded a hit version of “Heaven Must Have Sent You” in 1979, and, in 1989, Vernee, 
Dawson, McLean and Jimmy Charles recorded a new arrangement of the song in the style of Pointer’s disco version 
for producer Ian Levine and it was released as a single that same year. They made several further recordings for 
Levine’s Motorcity label in the 1990s, and two albums, Take The Train (1990) and Sensational (1991), were released. 
A second single, “It’s Sensational”, was released in 1992, and a compilation album of their Motorcity material, The 
Best Of The Elgins, was released in 1996. Saundra Edwards also made separate recordings for the same label. She 
died in February 2002.

A 1997 British import CD paired their album Darling Baby with one by The Monitors, another group that recorded 
for Motown with limited success, and which featured future Temptation, Richard Street. Recordings of the group, 
including their Motown album, all singles and unreleased recordings up to 1968, can be found on The Motown 
Anthology, released in 2007.
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